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The World’s a Stage

How does your experience in the performing arts affect your work in other fields?

Professions for some and hobbies for oth-
ers, the performing arts can assert them-
selves in anyone’s daily life, often in
unexpected ways.

In the inaugural Rochester Review
alumni forum, three alumni with careers
in business and technology—all with
long-term involvement in the performing
arts—describe how they draw on their arts
experiences in the rest of their work lives.

Angela Kim "95E

A former concert pianist, Angela Kim is
the founder and CEO of Savor Beauty +
Spa, transforming some of the Korean
skin-care rituals she grew up with to pro-
duce organic and easy-to-apply products.
The company has three New York City
locations and ships worldwide through
partners including Nordstrom, Neiman
Marcus, and QVC.

I started making lotions and
potions as a hobby in my
Manhattan kitchen in be-
tween practicing Beethoven
and Mozart. My chamber
music colleagues be-
gan asking if they
could buy the creams
from me, and I be-
came an “accidental
entrepreneur.”

I was recently
asked what the most
challenging aspect of
transitioning from con-
cert pianist to businesswoman
has been, and my response was leading a
cohesive company comprised of a growing
team, now with 25 employees.

I had frequently performed with a cel-
list, a dear friend who is now the principal
cellist of one of the nation’s finest cham-
ber orchestras. I told her of my scaling
challenges, and she said something that
changed my life: “You should run your
company like a chamber orchestra,” she
told me. “Not like a top-tier orchestra that
is run like a major corporation, but like a
chamber orchestra that attracts equally tal-
ented musicians who are more interested
in a collaborative ensemble where their
creative and artistic input matters.”

We talked through the idea. T left the

brunch with my friend feeling ener-
gized and hopeful. I connected on
avisceral level with the musical il-

lustration and began to execute it.

In a chamber orchestra, the
conductor has the big picture
vision. It’s the conductor’s job
to hear every intricate detail
and determine whether it is
contributing or not to the
success of the whole.

The concert- I”””m
master conveys
the conductor’s
vision to the prin-
cipals, who connect
their sections to the entire
ensemble. The principal’s goal
is for their section not to sound like
individual voices with different bowings

and character, but to blend to become
one with the section and, ultimate-
ly, with the orchestra.

In business, one can replace
the conductor with the CEO,
the concertmaster with a COO,
the principals with managers,
and each section with the dif-

ferent departments operating

in a business.

Avyear after I began
executing this new
vision, we are more
harmonious and co-
hesive, and I feel
supported by the “en-
semble” who works

together for the overall
vision that I have set forth as
the “conductor.”

Is our work done? Not by a long shot,
but that’s another thing music taught me.
The work will never be done, and that’s the
beauty of it all.

Brad Orego '10, '11 (T5)

Brad Orego is a user-experience researcher,
product designer, entrepreneur, and dancer.
He designs and builds products with
Prolific Interactive and dances profes-
sionally with Kanopy Dance Company in
Madison, Wisconsin, and Sokolow Theater
Dance Ensemble in New York City.

Historically, I never really made an effort

to bring the two worlds of dance
and technology together. Then

I attended a conference called

DevOpsDays Madison. One

of the speakers urged me to
start thinking about my ex-
perience straddling the two,
as it’s such a unique perspec-
tive in the tech industry. At an-
other event last March,
the NYC Service De-
y sign Jam, I met Tim
" Gilligan, a design-
er who also has a
background in the-
ater, and who also
urged me to dig into
this perspective.

Tim and I recently launched a
blog called “Performing Design: In-
forming Design Practices with Lessons
from Performing Arts” (http://performing.
design). It turns out there’s a lot more ma-
terial there than I ever really thought about.
For example, I write about embodied cog-
nition, which is a fairly recent concept in
cognitive science that explores how we use
our bodies—beyond just the brain—to help
us perceive, interpret, and understand the
world. Embodied cognition is imperative
for dancers, who use the physical sensa-
tion of moving their bodies through space
to both understand and remember chore-
ography. But it helps designers as well by
teaching them to try to physically interact

with something they’ve sketched out.

I started dancing at Rochester. I nev-
er imagined that a ballroom dancing
class would have catapulted my interest
in all things dance and would inform my
approach to technology and problem-
solving, nor would I have thought I would
have been able to live a life in both worlds.
But, I have. My dual degree in computer
science and psychology, combined with a
minor in dance (I was the first dance minor
granted by the University), has given me a
perspective that no one else has.

Mark Perlberg’78

Mark Perlberg is president and CEO of the
human resources firm Oasis Outsourcing,
a leading business in the industry with
more than 1,000 employees. He also serves
on the boards of the Minneapolis-based
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Playwrights’ Center, which is focused
on developing new work, and the non-
profit theater company Palm Beach
Dramaworks, where he is cocreator
and executive producer of the Master
Playwright Series.

I was consumed by theater when I was a
student at Rochester. I did some acting and
then, as a sophomore, I directed a Drama
House production of Steinbeck’s Of Mice
and Men. 1 didn’t have any experience
with directing at the time, but it showed
me I had an aptitude and an appetite for
it. I went on to direct two musicals along
with many other productions in college,
and have continued my involvement in the-
ater to this day.

My experience in theater has benefited
my professional work in that, above all else,
it has taught me about people. It has given
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me the “soft” skills that are so important in
business. From the stage, I've learned that
everyone is different and that getting ev-
eryone to perform at their best requires the
ability to ascertain what makes each one
“tick.” Ultimately, a director is in charge
of making a performance happen and pro-
ducing a cohesive event that makes an im-
pact on people.

It’s what a CEO does, too. I love direct-
ing and I always have—whether it’s for a
stage production or within the parameters
of doing business. You have to get people
to cooperate with one another to achieve
results. You have to build an environment
where people can communicate openly
and where there’s a high degree of trust.
You also have to be comfortable experi-
menting, building consensus, testing ideas,
and responding to audience or customer
feedback.

I find I use my directing skills every
day. @

U.S. Attorney Robert Khuzami 79 Leads
Investigation of Trump Lawyer

The United States Attorney’s investigation
of Michael Cohen, a lawyer for President
Donald Trump, is being led by Robert
Khuzami '79. Named deputy United States
attorney for the Southern District of New
York last January, Khuzami took on the
role after interim U.S. Attorney Geoffrey
Berman, a Trump appointee, recused
himself from the case.

Khuzami began his legal career in the
same office. As a prosecutor there from
1991 t0 2002, he won the conviction of
Omar Ahmed Ali Abdel Rahman in the 1993
bombing of the World Trade Center. He also
won several high-profile convictions as head
of the office’s Securities and Commodities
Fraud Task Force. From 2009 to 2013, he
led the enforcement division of the Securi-
ties and Exchange Commission.

ASKING QUESTIONS: Khuzami leads the
investigation as deputy U.S. attorney for
the Southern District of New York.

Alumni Head to UK for Select International

Scholarship Program

Two alumni are among 92 people world-
wide to be awarded the 2018 Gates Cam-
bridge Scholarship—considered the most
prestigious international postgraduate
scholarship offered by the University of
Cambridge in the United Kingdom.

Levan Bokeria '14 and Garrett Rubin
"12E, "13 (T5) were selected from a pool of
5,798 applicants on the basis of their intel-
lectual ability, commitment to improving
the lives of others, leadership potential,
and academic fit with Cambridge.

Bokeria will pursue a PhD in biological
science at the MRC Cognition and Brain
Sciences Unit at Cambridge. He was born
and raised in Thilisi, the capital of the
Republic of Georgia, and transferred from
George Mason University to Rochester,
where he majored in philosophy and brain
and cognitive sciences. A Phi Beta Kappa
member, he earned highest distinction
honors in both of his majors.

After Rochester, Bokeria continued his
scientific training at Georgetown Univer-
sity in Washington, D.C., where he was a
research assistant and laboratory manager.
He is now at the Donders Institute for
Brain, Cognition, and Behavior, in the Neth-
erlands, and will graduate in August with a
master’s degree in cognitive neuroscience.

Rubin will pursue a PhD in education at
Cambridge, with a focus on the sociology
of education in armed conflict. Last year,

Garrett Rubin

Levan Bokeria

the Roseville, California, native complet-
ed a master of philosophy in education,
globalization, and international devel-
opment at Cambridge, through support
from Rotary International’s Global Grant
Scholarship program.

While studying voice at Eastman, Rubin
completed a Take Five Scholar program
entitled US-Middle Eastern Cultural Diplo-
macy and was honored with the Presiden-
tial Award for Community Service. In 2013,
he also won a Fulbright mtv-U Award to
Jordan. Given to just four applicants each
year, the mvt-U grant supports projects
that promote music as a global force for
mutual understanding.

Three other alumni—David Liebers '09,
Anjalene Whittier '14, and Pedro
Vallejo-Ramirez '16—have won the schol-
arship in previous years. Vallejo-Ramirez
was selected while still a student at Roch-
ester. —Jim Mandelaro
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