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| teach kids. | use music to do that.

e What do | want them to know?
 What strategies will | use to teach them?
* How do | make the learning visible?

e How do | accurately assess the learning?

“Music for music’s sake”
ain’t gonna cut the
mustard folks!
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T h e B ra i ny St u ff The brain at rest The brain’s reaction to music
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Streamlining is key

1. Yearly Curriculum Overview
2. Unit Overviews

. ,/"
3. Learning Targets 3
4. Learning Activities (';:E;
5. Assessments AND
. . FOCUS ON
6. Targeted intervention | MEAT AND POTATOES

A
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https://www.newarkcsd.org/cms/lib/NY01000239/Centricity/Domain/706/Learning target rubric_EL_110812_1.pdf

East Upper School Choir Yearly Curriculum Overview
2018-2019

NAfME National Standards-Music
Year 4

Ensembles
1. Creating Year 3
e Imagine/Plan and
Make/Evaluate and
Refine/Present Year 2
2. Performing
e  Analyze/Interpret/Rehearse/
Evaluate and Refine/Present Year 1

&

Responding
*  Analyze/Interpret/Evaluate
4. Connecting
*  Synthesize and relate
knowledge and personal
experiences to make music
*  Relate musical ideas and
works with varied context to
deepen understanding

The Interrelated Dimensions of Music

Progression throughout the Units of Work
reinforces the interrelated dimensions of
music.

With each new piece, always start with
literacy, then address technical and
expressive challenges for performance and
continue to add new dimensions as you
progress over time to include
interpretation, improvisation, cultural
connections and performance evaluation.
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Unit Overview

Assessment Evidence

T ovERVIEW
Long-Term Transfer Goal
MAFME Busic At the end of this v, students will undersfand that...
Sta 5 #*  Musiclans respectfilly, collaboratieely and confidently conmrect and commenkcate
U-PFS.3.E lla . deiTs, perspechives, and expenences through musk, fecally and qiobally
and apply saproprimte WAEani
rehearsal strmtegies to - = & - -
addvens individual and Enduring Understandings Essential Questions
ensemble cholenges in o Students wil understand chat.. Students wil conskder such guestions as.
waried repertaine of

Established Goals/Standards

e, ard evalvate their
SLMCEES.

WUPrd 2.C s Anclpre
how the slements of
msie (including farm) aff
setected works relate ta
the stple, function, ond
context, and explain the
imaiicartions for rehearsal
and performance,

MUPrd 2. Th When
analyring selected music,
rerd ond identify by naeme
ar function standard
symbals far rhpthm, pitch,
articulation, dynamics,
tempo, ond farm.

MUPrS. 1. Fa (dertify and
appily colabaratively
develaped oriteria (such
as demonstrating correct
interpretotion of
notation, techmioal skl of
performer, originality,
amational impact, ond
intevest) to rehearse,
refine, ard determine
whean the music s ready
ta parfarm.

1. Collaborative work with peers + What are the noems and
and felkywing classraom
guidelines and norms & the

guidelines of the choral
dageraam?

foundation of a successful cheir

‘What does a standardized

2. Music it a language unta itself, system of notation look like?
caommunicated through & unigue ‘What is the process ane follows
system of symbals and terms ta become musically liberate?

3. The ability to read music is oy oo | analyze compositicral
apquired in the same wiyy that elements and sbructural devoes of
reading in ane’s native language a scane?

& acguired. It is devaloped aver
time and must be practiced.

4. Musical iteracy is crucial be the

analysis of compasitiaonal and
structural desices within a score

Key criteria to assess
understanding: {Thiz is
vsed to build the rubric.)

Tharaughly identified and
desiribad alements of
music {pitch, rhythm,
harmany, dynamics,
timbre, texture, farm,
andfor stylef articulation)
and b they wera used B
conmey the musical intent
af the composer

Performance Task focused on Transfer:

® WWhen gnalesing selected muvs, remd and identify by naeme or function stendard
spmbals for thythm, pitch, erticaletion, dynomics, tempo, and form.

Other Assessment Evidence:

+  Follow the classroom guidelines and established narms

+  Wark collabaratively with paerd

Acquisition

Srudents will keow...

The marms of the music
claseraam

Music notation includes symbok
that vizually represent saunds,
and & unneersal =t of terms that
aid understanding

Kusic notation isacamman
languiage around the warld

The ability to read music is
apquired in the same wiay that
reading in ane’s native language
& achuired

Music literacy & develaped over
time and must be practiced

Students will be able fo..

‘Woark collaboratively with peers
Follow the classraoom guidelines.
and establishied norms
Sing at the appropriate time
and follaw the musical readmap
af the score

Locate specific measures and
symbels within a score

Bnashyre compasitional
alements and structural devices
af a scare

Uze knewledge of a soore
inform their refiearsal strategy
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Unit of Work — Music Literacy

Music is a language unto itself, communicated through a unigue system of symbols
and terms

What is the process one follows to become musically literate?
| can complete the repertoire roadmap with 80% or greater accuracy

Google Classroom Repertoire Roadmap assignment and music score

REPERTOIRE ROADMAP
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https://docs.google.com/forms/d/1xVgInMMHGDrQM3rN_ZVqDhahR5t2wyxd-afyTpjEtOc/edit

Unit of Work — Performing

Performers develop strategies to address technical and expressive challenges in their
repertoire including the use of self-reflection and external feedback to refine their
performance.

How do musicians improve the quality of their individual and/or group performance?

| can record an excerpt from “Come to the Music” using Vocaroo or my cell phone,
share it with the teacher and play it back to assess my performance and identify areas
for improvement.

Cell phone recording or Vocaroo
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https://vocaroo.com/

Unit of Work - Interpreting

Performers make interpretive decisions based on their understanding of context and
expressive intent

How do performers interpret musical works?

| can accurately interpret the meaning of the lyrics in “In Flander’s Fields” and sing it
with appropriate expression and articulation

The Poppy Story followed by “Hot Potato” Protocol
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https://www.youtube.com/watch?v=K8Jv0T9eFUY

Unit of Work - Creating

Music making has guidelines which may be amended in the creative process

How do performers make creative decisions?

Record a vocal improvisation using the pentatonic scale on my cell phone and share it
with the teacher

Cell phone recording or Vocaroo
The Transfer Goal (alignment to intentional learning activities)
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https://www.youtube.com/watch?v=nsOPCGNHBQk

Unit of Work - Connecting

Music is an expression of culture
What can music tell us about a society?

Research the context of my hip hop song to explain the artist’s message and make a
cultural connection to the time period in which it was written

Web Quest
Task 4
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http://questgarden.com/q/HIP-HOPrev
https://docs.google.com/forms/d/13jiF6h7eS7C6n9PWleTvJCbo5MM3QkSyMwDzXTx4eMM/edit

Unit of Work - Responding

Musicians judge performance based on criteria that can vary across time, place and
culture

What are the attributes of a successful performance?

Evaluate a performance based on analysis, interpretation and established criteria

AIRE
NYSSMA Adjudication Forms
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https://docs.google.com/forms/d/e/1FAIpQLSecyL-rVNqzKxkLqQa8QkJklQX-5w-rO26Y3HVWV91Lu0nukA/viewform
https://nafme.org/wp-content/files/2016/04/Ensemble-Adjudication-Form-PDF.pdf

What We've Noticed

Alignment of unit objectives and learning activities
leads to....

not “activity” oriented which leads to...

Rubrics

Bigger picture concepts
NOT “rehearsal A to rehearsal B”
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https://nafme.org/wp-content/files/2014/11/Ensemble_Performing_Proficient_MCA.pdf

Where can | start?

[ORMATIVE SUMMATIVE

’ ——— o —

\ o >
WHEN THE CHEF WHEN THE GUESTS
TASTES THE 50UP TASTE THE S0UP
MASTERCLASS RECAP INTERACTIVE TOOL
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https://letsrecap.com/queue/
https://www.masterclass.com/
https://letsrecap.com/queue/
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QUESTION?
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